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hunt, of a stag hunt, and of the giraffe, the horse and the deer. The
technique employed is very similar to that of the Altamira artists.
The most remarkable existing early Indian paintings are on the
walls of excavated Buddhist temples and monasteries at Ajanta and
Bagh. Some of them were executed during or before the ist century,
others date from the 6th and 7th centuries.
During the nth and I2th centuries a famous school of painters
existed under the Pala Dynasty in Bihar and Bengal. Specimens of
its work, consisting of painted wooden book-covers and illustrations
in palm-leaf manuscripts, have been preserved.
From the I3th to the lyth centuries there existed a Gujarat! school
of painters who specialized in the illumination of manuscripts of the
Jain scriptures. The earliest existing production of this school is on
palm-leaf, and was produced in 1237. The next earliest is dated exactly
190 years later and is, like the remaining Gujarat! works, on paper.
RAJPUT   SCHOOL   OF   PAINTING
A number of Indian painting schools and movements have been
grouped together under the general heading Rajput. The earliest
Rajput painters devoted themselves almost exclusively to wall
decoration. Fine examples of their work in this kind may be seen in
the Old Palace at Bikaner. A characteristic of Rajput paintings is
the brilliancy of the colours used. In its earlier phases, indeed, it paid
but scant attention to line and form. One of the most
celebrated schools was the Kangra, brought into being under Raja
Samsara Cand in the latter part of the i8th century.
Many fragments of early rock-painting have been found in Ceylon,
the art of which is closely related to that of India. At Sigiriya there
are a number of magnificent rock paintings dating from the jth century.
They represent full-bosomed women half-covered by clouds raining
down flowers upon the earth. There are extensive but badly damaged
early frescoes in the Northern Temple at Polonnaruwa.
CULT OF BEAUTY IN GREECE
Never has the artist been more highly regarded than he was during
the 5th and 4th centuries B.C. in Greece. No bygone art has had so great
an influence on the modern world. The sculptors and painters were
interested primarily in the naked human body. The beauties of nature,
of mountains, rivers and fields, were hardly considered by them; and of
the kind of beauty with which a Rembrandt could invest a faded old
woman they were almost completely ignorant.
No Greek paintings of the 5th and 4th centuries B.C. survive, save
only those on vases. The vase-paintings suggest that, though the early
Greeks knew more about the principles of painting than the Egyptians,
they were yet far from mastery of the art.
One of the first of the great Greek painters was Polygnotus of Thasp#
475-445 B-C*)> who devoted himself mainly to depicting scenes-